Sight-Reading Study Books 1, 2 and 3.
BOOK ONE
Some years ago there was a long hot summer, and I spent a lot of time on
trains. As the crosswords were too hard, the result was 72 tunes, all of roughly
the same length, for trombone solo. The idea was simply a set, or three sets of
new and (hopefully) catchy dots for anyone to play. They’re called SightReading Studies. Sight-Reading because they’re festooned with accidentals,
unpredictables, uneven phrase lengths and general surprises. Expect the
unexpected! And Studies because after reading through them, I think they’re
worth a bit of time spent honing them, turning them from mental exercises
into newly-accomplished pieces of music.
There are 72 because there are three books of 24, one for every key, three
times. I really believe in the value of playing and getting to know every possible
key and the harmonic relations within it. It’s good preparation for sight-reading
everywhere, general section and ensemble playing, and helps one to become
more familiar with the instrument itself.
Book 1 is the initial foray into the idea. Book 2 takes things on, is slightly more
advanced, with equally quirky titles, but all good to play. It also contains five
dances: a Gavotte, Gigue, Allemande, Minuet and Bolero. Book 3 is further
advanced, and the studies are often longer than the previous books. This book
features studies in the style of six composers: Bruckner, Arthur Sullivan, John
Adams, Derek Bourgeois, Arvo Part and John Williams. At all times, I’ve tried to
keep the basic premise to the fore: that they’re all to be sight-readable before
becoming pieces that would reward a bit of study. In all three books, the
pieces are graded for difficulty, so the trombone player can dip in and out
according to their own standard, and hopefully develop from their initial grade.
I hope you have lots of fun with these.
Dan Jenkins

NOTES
1. I recommend playing through the relevant scale before playing each study
2. All the ’old-fashioned’ rules apply: an accidental only applies to its own bar, in the
following bar the note reverts to the key signature (often this is marked anyway), and if
an accidental is tied over to the next bar, that holds good throughout that bar unless
marked otherwise. And an accidental only applies to that named note at that pitch, NOT
in any other octave in the bar.
3. The range is the traditional range of the tenor trombone, low E (and pedal Bb) to high
Bb.
4. There are various levels of difficulty, from 1-10, taking into account the key and the
length of the piece as well as the dots themselves.

Contents:

Key

Level

1. Ad Break
2. Robotic Romeo and Juliet
3. Kijé Fell Off
4. The Ceremony
5. Intro and Fanfare
6. Put that garden Hoedown
7. Up and Down
8. At the Ballet
9. Flag Day
10. Arpeggio Waltz
11. Summer Fair
12. Blues for Bart (in B)

C major
Db major
D major
Eb major
E major
F major
F# major
G major
Ab major
A major
Bb major
B major

3
5
5
4
6
2
5
4
6
7
8
8

13. Spies Don’t Like Us
14. Accidentals will Happen
15. In the City
16. The Ghouls’ Ball
17. Westerns
18. Red March
19. From Dvorak
20. Augmentation and Rests
21. The Chase
22. Spooky
23. Tarantella
24. Mish-mash

C minor
C# minor
D minor
Eb minor
E minor
F minor
F# minor
G minor
G# minor
A minor
Bb minor
B minor

9
7
6
7
1
5
10
3
9
2
10
6

To anyone perhaps scratching their head over No. 24, Mish-mash, it’s a squeezing together of
nineteen tunes. Often the end of one is the start of the next, and many are on the ‘wrong’ beats of
the bar. Anyway, the 19 are 1. Scheherezade 2. and 3. Dvorak 9 4. L’Arlesienne Suite 5. Peter and the
Wolf 6. 76 Trombones 7. American National Anthem 8. Romeo and Juliet (Tchaik) 9. Shos 5 10.
Tannhauser 11. Nellie the Elephant 12. The Hills are Alive 13. Bydlo 14. Autumn Leaves 15. Lord of
the Rings 16. I Vow to Thee My Country 17. Hey Jude 18. Mahler 5 19. Sorceror’s Apprentice.

